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AUDITION PACK
Rosencrantz and Guildenstern Are Dead 
Tue  2nd Feb – Sat 6th Feb 2027, Seligman Theatre, Chapter
	



Tom Stoppard
Rosencrantz and Guildenstern Are Dead
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Comedy – Tragedy – Philosophy
Described as ‘Hamlet in the wings’ Rosencrantz and Guildenstern Are Dead takes a worms-eye view of Shakespeare’s great tragedy with the minor characters of Hamlet’s two school friends, now spies for his enemy Claudius, trying to get to grips with what on earth is going on at Elsinore Castle.
Director
Simon Futty

	Performance Dates
	Tuesday 2nd Feb – Saturday 6th Feb 2027
N.B. There will be a matinee on the Saturday


	Performance Venue
	Seligman Theatre, Chapter

	Rehearsal Dates
	Starting in September with a two week break at Christmas: Fri 18th December to Sun 3rd Jan inclusive.

· Mon/Fri eves + Sat daytime changing to 
· Tues/Thurs eves + Sun daytime from November.

Get-in: Sunday 31st Jan
Dress rehearsal: Monday 1st Feb

	Auditions
	Everyman Clubroom, Chapter


SATURDAY 12th September 
Slot 1. 10.00-11.00
Slot 2. 11.00-12.00
Slot 3. 12.00-13.00
Slot 4 14.00-15.00
Slot 5 15.00-16.00

MONDAY 14th September 
Slot 1. 18.00-19.00
Slot 2. 19.00-20.00
Slot 3. 20.00-21.00


FRI 18th September 18.00 
Slot 1. 18.00-19.00
Slot 2. 19.00-20.00
Slot 3. 20.00-21.00

Call backs

SAT 19th September from 10am

First rehearsal

MONDAY 21st  September 19.00

	Book your audition:
	Please download the audition form fill it in and return to me:
Email: sfutty@yahoo.co.uk

Please state your preferred slot + attach a recent photograph. Alternatively, contact me with preferred slot and bring your hard copy printed form with you.



	Preparation:
	You do not need to prepare anything in advance. Auditions will take the form of workshops and reading scenes from the script, handed to you at the audition.



DIRECTOR’S NOTES

1. Background to the play/themes

The 1960s was an exciting time for Shakespeare productions – The RSC dispensed with the Olivier image of Hamlet in tights and gave us David Warner dressed as a modern-day rebellious student. Charles Marowitz split the play up into a bizarre free-floating collage – and Tom Stoppard, at almost exactly the same time, gave us Rosencrantz and Guildenstern Are Dead – the entire play performed as comedy and all from the point of view of two minor characters, who bumble their way through the events of the play, entirely unsure of what is going on while philosophising about the nature of life and death. In that way it can be seen as the successor to Waiting For Godot as well as the double acts of Pete and Dud and Laurel and Hardy. I would sum it up as: Two absurdist pub philosophers find 
themselves caught in an existential Hamlet loop where perhaps the only way out is death.


2. Synopsis

Act One

Scene One
Rosencrantz and Guildenstern at the side of a road (a la Waiting For Godot) playing a game of coin flipping. They are on their way to Elsinore having been summoned but appear to have no other firm memories before then.  Rosencrantz is on a winning streak – 92 heads in a row. Clearly something is up as the laws of probability have been suspended. A group of travelling Players arrive and are delighted to have an audience. They agree to put on a play for them.
Scene Two
Suddenly Hamlet and Ophelia rush on and enact the scene in Ophelia’s closet where Hamlet acts strangely. We have been transported to Elsinore and Claudius and Gertrude enter to welcome Rosencrantz and Guildenstern. They give them the commission – to find out the cause (and potential cure) of Hamlet’s madness. They leave and Rosencrantz and Guildenstern prepare to meet Hamlet – first by playing a game of ‘Questions Only’ and then by role-playing the encounter. Hamlet arrives and greets them as old friends.

Act Two

Scene One
After the meeting Rosencrantz and Guildenstern have a post-mortem. It did not go well and they are completely non-plussed. The players have arrived (annoyed that Rosencrantz and Guildenstern did not stay for their performance at the side of the road)and Hamlet is giving them The Murder of Gonzago play to perform. They wander off stage. Claudius and Gertrude enter and ask them how the meeting went – Rosencrantz and Guildenstern equivocate. Hamlet arrives and is clearly thinking through his ‘To Be or Not To Be’ speech. Then he confronts Ophelia. They leave, the players come back and perform the dumbshow to the Gonzago play. Claudius enters, expresses his scepticism over Polonius’ theory that Hamlet is mad for love of Ophelia and as they leave the Players perform the dumbshow part 2 – which goes on to tell the rest of the Hamlet story. It ends with the execution of two spies but Rosencrantz and Guildenstern fail to see themselves in those parts. 

Scene Two
We hear (off-stage) the conclusion of the Gonzago performance and Claudius interrupting the play. Suddenly it is early morning and Hamlet has already murdered Polonius – Claudius gives Rosencrantz and Guildenstern orders to locate Hamlet and the body – they eventually find Hamlet but the body of Polonius is ‘safely stowed.’ 

Scene Three

Again, we are suddenly elsewhere – this time the coast of Denmark waiting for the ship to take Hamlet to England. Hamlet has some words with the Soldier (Captain in the original) and speaks his ‘How all occasions do inform against me.’ Sadly for Rosencrantz and Guildenstern he is facing away from them and it is blowing a gale so they are unable to hear him.

Act Three

Scene One

We are on the boat. At night. Rosencrantz and Guildenstern have been given the letter to give to the English King. They rehearse meeting the King and inadvertently open the letter which gives the orders to execute Hamlet. They are extremely shocked but ambivalent. At least its not them.

Scene Two
Early morning – Hamlet steals the letter while they sleep, reads it and then writes and substitutes a copy. The Players appear having stowed aboard due to their flop at Elsinore. There is a Pirate attack and Hamlet jumps ship. Now Rosencrantz and Guildenstern are stuck with a mission to England without their prisoner. They role play the exchange with the English King and open the new letter which states execute Rosencrantz and Guildenstern. They resign themselves to their fate assuming that the whole plot was to have them killed. But as Guildenstern states: ‘We’ll know better next time’

Epilogue
Fortinbras and the English Ambassador survey the carnage at Elsinore. The ambassador states that ‘…his commandment is fulfilled. That Rosencrantz and Guildenstern are dead.’
 
CHARACTER BREAKDOWN


Rosencrantz and Guildenstern (M 30s) – a double act harkening back to Laurel and Hardy, Vladimir and Estragon and Pete and Dud. As with those classic double acts there are subtle differences in character. Guildenstern is the more rational of the two. He understands and worries about the implications of everything but hides it. Rosencrantz is
the more trusting and innocent of the two. He is generally unconcerned and goes with the flow of life. The two carry the play – they are on stage for almost the entirety of the action and have a huge number of lines between them. We need very strong capable actors (lots of philosophising) with great comic timing.

The Player (M or F any age) – An old-stager type. If the scene is not a two hander it will probably be a three hander with this character. The Player starts as being just comic mainly lamenting the current state of theatre but towards the end of the play they start to become something of a puppet-master (At the end and in reply to Rosencrantz asking why
them he cryptically replies ‘You are Rosencrantz and Guildenstern. That’s enough.’).

Characters from Hamlet
 
A Note on the Shakespeare scenes
 
These are to be played as realistically and genuinely as possible. It is imperative that the audience believe that Rosencrantz and Guildenstern are capable of existing in both their own and Hamlet’s worlds so the transition cannot be jarring. No theatricality or obvious ‘verse speaking.’
 
Hamlet  - (M same age as Ros and Guil.) It is generally thought that the Hamlet of Rosencrantz and Guildenstern are Dead is crueller, more sadistic and narcissistic than the one of the whole tragedy but that is probably because we only see his vain and cruel moments eg. the  grief over the death of his father is left out – as is his final tragic moments. He does a lot of acting silently ie. at moments of deep introspection where we would expect a soliloquy we only see him deep in thought – think the Olivier film of Hamlet without the voice-over.
 
Claudius – (M. 50s/60s.) The flipside is that Claudius seems a lot nicer – again, we do not see his nastier moments. But they are there, dormant. Somone with impressive kingly authority.
 
Gertrude – (F 50s/60s). Doting wife and mother – genuinely concerned about Hamlet’s madness. We do not see her creeping doubt over Claudius but it might be there underneath. 
 
Ophelia – She does not have a lot of lines but, like in Hamlet’s moments of silence, we see her reacting in terror to Hamlet’s visitation, breaking free and running to Polonius.
 
Polonius – We do not get to see a lot of this character but he always struck me as a shrewd political operator rather than the bumbling fool of many productions – Richard Briers in the Branagh film, for example.

Soldier – A few lines with Hamlet.
 
Players – mixed genders
 
The players are entirely silent. There are about 6 of them including Alfred the boy player who plays the Queen and is mistaken for Gertrude at one point. The Players need a gift for silent acting/dumbshow.
 
Courtiers – various.
 
Pirates – ALL CAST (except Rosencrantz, Guildenstern, Players and Hamlet) WILL DOUBLE AS PIRATES FOR THE PIRATE ATTACK  


Please note that once cast you must pay Everyman membership (£40 per year - £50 from Oct 1). Also you must purchase a copy of the script (£11.99).

I look forward to hearing from you!

Simon 
September 2026	
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