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AUDITION PACK
ABIGAIL’S PARTY
Tue 27 – Sat 31 January 2026, The Seligman Theatre, Chapter
	



Mike Leigh
ABIGAIL’S PARTY

Directed by Pam Wiener

Key Information: 
	Performance Dates
	19:30: Tue 27 to Sat 31 January 2026
14:30: Sat 31 January 2026

	Performance Venue
	Seligman Theatre, Chapter

	Rehearsal Dates
	Table Read: Sunday 19 October 2025

From w/c 3 November:
Tue & Thu evenings 19:30–22:00 (TBC)
Saturdays 10:00–13:00 & 14:00–17:00

Get in and Tech: Sunday 25 January 2026
Dress: Monday 26 January 2026

	Auditions
	Everyman Clubroom, Chapter

Fri 3 Oct: 18:00–22:00
Sat 4 Oct: 10:00–17:00

Recalls:
Tue 7 Oct: 18:00–22:00


	Book your audition:
	Contact Pam Wiener, Director
Email: pamsash@virginmedia.com 

An audition form is provided; please send as an attachment to your email. We will confirm your audition by return.

	Preparation:
	Please include as much information as possible on the accompanying form and send it when booking your audition. You do not need to learn anything in advance but a selection of extracts will be made available for you to prepare before the audition.






DIRECTOR’S NOTES
Abigail’s Party is an iconic play which is difficult to think of without remembering Alison Steadman in the lead role of Beverley, who now feels like a precursor to her portrayal of Pamela in Gavin and Stacey. Iconic indeed!
But what does Abigail’s Party have to offer an audience (and actors) of today?
Well, some 40+ years since Leigh’s original production, which he wrote from his “intuitive sense of the spirit and the flavour of the times,” if not quite the ‘State of the Nation’ play it’s been lauded as ever since, I am keen to explore what can be drawn of today’s society from this very 1970s play. How have we evolved? What may we have returned to? And for me, a child born in the ‘70s, are we so very different from our parents?!? To encourage audiences to consider this, I will be keeping to the original setting and period, albeit updating some of the now outdated and unacceptable references.
I am on the lookout for actors keen to rise to the challenge of realising these five complex human characters, aiming to avoid caricature. To suit modern perspective of (realistic) relative ages for the life experiences and status of the characters, I aim for them to be slightly older than originally written.

SYNOPSIS
Mike Leigh’s Abigail’s Party is a sharply observed comedy of manners set in 1970s suburban Britain.
The play centres around Beverley and Laurence, a middle-class couple hosting a drinks party for their new neighbours, Angela and Tony, and divorced neighbour Susan—whose teenage daughter Abigail is throwing a party next door. As the evening unfolds, polite small talk gives way to awkwardness, passive aggression, and escalating tension.
Beverley dominates the room with her brash charm, while Laurence grows increasingly irritable. Angela’s naivety and Tony’s brooding silence add to the unease, and Susan’s anxiety about Abigail’s party intensifies. Beneath the surface of social niceties lies marital strain, class aspiration, and emotional fragility. The night culminates in a shocking and tragic climax, exposing the brittle veneer of suburban life. Leigh’s play is both darkly funny and painfully honest, offering rich character work and biting satire.
CASTING BREAKDOWN

BEVERLEY MOSS	A brash, domineering hostess with pretensions of sophistication. Former cosmetics demonstrator, she’s obsessed with appearances, music, and asserting control. Flirtatious and tactless, Beverley masks deep insecurity beneath her confident exterior.
Playing age: 40s

LAURENCE MOSS	Beverley’s husband, a stressed estate agent who aspires to cultural refinement. Intellectual and uptight, he clashes with Beverley’s flamboyance. His simmering frustration builds throughout the evening.
Playing age: late 40s-early 50s

ANGELA COOPER	A cheerful, naive nurse and Tony’s wife. She’s tactless but well-meaning, often oblivious to social cues. Beneath her ditzy exterior lies a practical and caring nature.
Playing age: late 20s-30s

TONY COOPER	Angela’s husband, a quiet, brooding ex-footballer turned computer operator. He’s terse and increasingly aggressive, especially toward Angela. Beverley’s flirtation unsettles him.
Playing age: 30s

SUSAN LAWSON	A reserved, middle-class divorcee. Polite and anxious, she’s uncomfortable at the party, especially with her daughter Abigail’s offstage gathering. Her quiet dignity contrasts with the chaos around her.
Playing age: 40s-early 50s
1

image1.png




